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ADMINISTRATIVE BODY



Name of College :  MANIKCHAK COLLEGE

Year of Establishment :  2014

Affiliating University  :  University of Gour Banga

Recognition : UGC 2(f) & 12(B)

Sanctioned Posts  :  Principal - 01

  Teaching - l0

  Non-Teaching - 5

Existing Status  :  Principal - 1

  Teaching (Substantive) - 8

  SACT - 8

  Non-Teaching (Substantive) - 5

  Contractual Non-Teaching - 6

  Karmobandhu - 1

  Sweeper - l

Current Enrolment Status :  lst Sem  - 2526

  3rd Sem - 1973

  5th Sem - 1612

Subjects Offered (Intake) :  Hons : Bengali (75), English (30),   

  Sanskrit (25), History (40), 

  Education (25), Political Science (25)

General (2500) : Bengali, English, Sankrit, History,       

  Education, Political Science, 

  Sociology, Philosophy

Total Library Books :  6000 Approx.

A T A G L A N C E

MANIKCHAK COLLEGE 

PRINCIPAL

Dr. Aniruddha Chakraborty

M.Sc (Chemistry), MA (Education), M.Ed., Ph.D. (Chemistry & Education)

MANIKCHAK COLLEGE 
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Sri Bijan Sarkar, MA, B.Ed.

Assistant Professor in History

Md. Masud Ali, MA, B.Ed., M. Phil.

Assistant Professor in English

Dr. Debadity Mukhopadhyay, MA, Ph.D.

Assistant Professor in English

Dr. Goutam Sarkar, MA, M Phil., Ph.D.

Assistant Professor in Bengali

Dr. Md. Sadequl Islam, MA, Ph.D.

Assistant Professor in Bengali

Samaresh Adhikary, MA

Assistant Professor in Sanskrit

Prashanta Chowdhury, MA

Assistant Professor in Pol. Sc.

SUBSTANTIVE NON-TEACHING POST

Aktar Hossian, MA

Clerk

Dibakar Mandal, HS

Clerk

Hasina Begam, MP

Peon

Abhiram Mahaldar,  HS

Peon

Amit Mahaldar, HS

Guard

SACT

Sri Nimai Chandra Paul, MA

Bengali

Sarada Pal, MA B.Ed.

Sanskrit

Farida Parvin, MA, B.Ed.

Sociology

Sujit Ghosh,  MA

Education

Priyanka Paul, MA, B.Ed.

Education

Rajkumar Mandal, MA, B. Ed., M. Phil.

History 

Motaleb Ali, MA, B.Ed., M Phil.

Political Science

Rajkumar Saha, MA, M Phil.

Political Science

CONTRACTUAL NON-TEACHING POST

Md. Selim Akhtar, BCA, B.Ed.

DEO

Dulal Ch. Mandal, B.Sc

Clerk

Parijat Misra, HS

Clerk

Soumitra Mandal, BA

Clerk

Santosh Mahaldar, HS

Peon

Afsar Hossain, VIII pass

Guard
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িফের �দখা

Sl.
No.

Name Designation
No. of Paper 
Presented

in Seminars

No. of 
Workshop / 
Symposia 
Attended

Journal(s) 
Published

Book(s) 
Published

 Invited 
Lectures

1 Somnath Das Asst. Professor 08 03

2 Bijan Sarkar

3 Md. Masud Ali 03

4 Dr.Debditya Mukhopadhyay 04 07 12

5 Dr. Goutam Sarkar 11 03 02 04 08

6

7

Nimai Chandra Paul SACT

8 Sarada Paul SACT

9 Priyanka Paul SACT 04

10 Motleb Ali SACT 08 03 01 05

11 Rajkumar Saha SACT 03 02 01

12 Rajkumar Mandal SACT

13 Sujit Ghosh SACT 03

14 Farida Parvin 03

04

Asst. Professor 03

Asst. Professor 01

Asst. Professor 10

Asst. Professor

Dr. Md. Sadequl Islam Asst. Professor 03

01 04

01

01 02 18

01 0101

SACT 02

15

16

Prashanta Chowdhury 01Asst. Professor

Samaresh Adhikary 01Asst. Professor
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‘The mind is an internal organ of 
percept ion  and cogni t ion ,  the 
instrument by which objects of senses 
affect the soul.’
‘A mind is the set of cognitive faculties 
that enables consciousness, perceptio 
thinking, judgement and memory - a 
characteristic of humans, but which 
also May apply to other life forms.’
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Addressing this brief discussion 
primarily towards our dear students, I 
begin with a proposition --- of going 
back to the classics of Indian cinema at 
a time when majority of Indian film 
industry is undergoing a serious crisis. 
Perhaps the same holds true for Indian 
literature (both in regional language 
and in English) too but I speak of 
cinema here keeping in mind its appeal 
to students of all disciplines.
As we witnessed during the recently 

The Present Days : 

A Time to Revisit Classics on Screen

experienced festival season of 2022, 
neither Hindi nor Bengali film 
i n d u s t r y  m a n a g e d  t o  d e l i v e r 
satisfactory content with repeat value. 
Films are releasing like they do every 
year but where is the depth that urged 
viewers to watch them multiple times? 
In fact, where is the quality that 
manages to retain the viewers’ 
attention even when the films are 
being watched for the first time? Can 
we remember any recent film in Hindi 

Dr. Debaditya Mukhopadhyay
Assistant Professor of English
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or Bangla that did not start to bore us or 
question basic logic after about an 
hour of watching? The answer, sadly, 
is none.  
The solution I propose here is to return 
to the classic films. We cannot expect 
the commercial filmmakers to simply 
eschew contemporary trends and 
suddenly turn into revolutionary 
artists. Nor can we find a solution in 
simply boycotting films. Perhaps we 
can replace our viewing content but an 
overall rejection of films in general is 
rather an oversimplified and basically 
harmful solution. For no matter how 
crass films recently might have 
become, they were not always the 
same. Rather, our very own Bengali 
society had witnessed multiple 
filmmakers at work who managed to 
seamlessly combine entertainment 
and serious reflections about human 
life, society, and the world at large. I 
will talk about four such Filmmakers 
from Bengal who made this possible.
The first luminary I would draw 
attention to is none other than Satyajit 
Ray. His arrival as a film director with 
the cult classic Pather Panchali (1955) 
redefined Indian cinema’s global 
reputation. I would especially ask our 
students belonging to rural India to 
watch this all time classic film for 
relishing the soothing beauty and 
turmoil of rural lives. The richness of 
Ray as a director is however not 
limited to Pather Panchali. Instead, his 

genius expressed itself in films 
ranging from children’s classics like 
Goopy Gain Bagha Bain to nuanced 
portrayal of Bengali urban society like 
Mahanagar. Mention must be made of 
his classic detective films featuring 
Feluda as well.
While Ray was primarily known for 
working in Bengali film industry, the 
second director I speak of worked 
simultaneously in Bengali and Hindi. 
Tapan Sinha, the maverick director 
gained his reputation by developing 
historical romances like Jhinder 
Bandi, ever appealing tale of emotions 
like Rabindranath’s Kabuliwala, and 
children’s classics like Safed Hathi. He 
gave the cinema movement known as 
‘parallel cinema of India’ a new 
direction.
Mention must also be made of 
Hrishikesh Mukherjee and Tarun 
Majumdar. The former delivered gems 
like Anand that teach basic lessons of 
living life with alluring charm and the 
latter proved that even blockbuster 
films can be made without taking 
recourse to vulgarity or cheap 
entertainment through his massively 
popular films like Balika Badhu, 
Sriman Prithviraj, and Dadar Kirti.
These legends have left us in the due 
course of their lives living behind a 
treasure trove. Now it is our duty to 
familiarize ourselves with their 
legendary works.

Jonathan Swift’s Gulliver’s Travels 

shows  the  wor ld  the  wor ld  o f 

impossible. More the story progresses, 

it becomes more impossible. But 

ultimately this story becomes a kind of 

allegory for the reality for criticism of 

that particular, that is, the then 

contemporary society. Another text is 

different from Swift’s text but is 

primarily inspired by Gulliver’s Travels 

book-1. ‘Jajantaram Mamantaram’ 

directed by Soumitra Ranade follows 

the same motif and story where for a 

c h a n g e  t h e  I n d i a n  s o c i e t y  i s 

represented. So, rather it is not only a 

The Indian Gulliver? : A Comparative Study of 
Gulliver’s Travels By Jonathan Swift 

&
Jajantarammamantaram By Soumitra Ranade

Samim Aktar
Student, Department of English

brief adaptation of the 

original text but it is also an 

appropriation of the text as 

w e l l  i . e .  p r i m a r i l y 

European in nature. But in 

context and mentality, it is 

an Indian world.  The 

problem arises in the fact 

that can there be an Indian 

Gulliver? My paper actually focuses on 

both of these texts and we attempt to do 

a comparative study of these texts to 

mark those points of intersection. 

Another thing that my paper wants to 

focus on is the protagonist of the text i.e. 

on the one hand Gulliver and on the 

other hand Aditya Pandit in Jajantaram 

Mamantaram. My paper also tries to 

compare the different contexts that are 

actually forcing the director to change 

the characters according to the new 

culture he is presented with. To present 

an Indian society director only remains 

on the level of the Civil war, the war 
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b e t w e e n  t h e  k i n g d o m  a n d  t h e 

individuals. It actually lives out the 

other aspect, religion for example plays 

an important role, and governance also 

plays an important role. So what are the 

factors that actually mark the changes 

between Gulliver’s Travels book-1 and 

Jajantaram Mamantaram is a focus of 

my paper as well.

In Gulliver’s Travels Book-1 Jonathan 

Swift presents two imaginary islands, 

one is Lilliput and the other is Blefuscu. 

The fact that the history of the conflict 

between Lilliput and Blefuscu is 

u l t imate ly  r id iculous .  Gul l iver 

represents it with complete seriousness. 

The more serious the tone, the more 

laughable this conflict appears. But 

swift tries to show us immediately that 

the entire history of Gulliver relates to 

European history. For example,the 

Lilliput-Blefuscu war reminds us of 

Anglo-French strife. On the other hand, 

Soumit ra  Ranade’s  Jajantaram 

Mamantaram is based on the Gujrati 

fable of Bakasur and Jonathan Swift’s 

Gulliver’s Travels Book-1. But in 

another way, it represents the island of 

Shundi as India. Though the director 

tries to entertain the audience, mainly 

the children. But it can be possible that 

Ranade represents  the absolute 

monarchy of real life societies too.

The Lilliputians are six inches in height 

but possess all the pretension and self-

importance of full-sized men. They are 

mean and nasty, vicious, morally 

corrupt hypocritical and deceitful, and 

filled with greed and ingratitude. But 

Gulliver, sized like a monster but he is 

kind, peaceful, and generous in nature. 

If  he wants he can destroy the 

Lilliputians but he does not do that. On 

the other hand, the people of Shundi are 

also small in size but they are different 

from the Lilliputians. As they are facing 

a serious problem because in Shundi an 

evil monster named Jhamunda is 

creating many problems for them. 

Where Aditya, the hero of the film, is 

also another giant who arrived at Shundi 

and he becomes the savior of the 

Shundi, leading as a heroic character.

The Lilliput story is a mimicry of 

religious and political differentiation in 

England and power politics in Europe. 

Filmnap’s performance as a rope-dancer 

refers to the English Prime Minister 

Rober t  Walpole’s  proneness  to 

intrigues. Lilliput Queen’s rage in 

Gulliver is a burlesque of Queen Anne’s 

unjust spite against Tory leaders, 

Oxford, and Bolingbroke. The Tory-

Whig rivalry exists in Lilliput as a high-

heel (i.e. Tramecksan ) and low-heel 

(i.e. Slamecksan) quarrel. The king 

supports one party and his son. 

Similarly Queen Anne prefers Tories 

while the next king; Whigs. On the other 

h a n d ,  t h e  f i l m  ‘ J a j a n t a r a m 

Mamantaram’ also presents  the 

Governing system and power politics. 

Fighting for position and power is 

represented in the movie. As Chattan 

S ingh’s  dev ious  p lans  inc lude 

overthrowing king Bhoopati and 

forcibly marrying his only daughter 

Rajkumari Amolhi. Through this movie, 

we can assume that Soumitra Ranade 

has highlighted Indian politics because 

the movie released in 2003, and the next 

year Manmohan Singh became the 

Prime Minister of India.

In Gulliver’s Travels Book-1, war plays 

a significant role. Jonathan Swift 

presents the war between Lilliput and 

Blefuscu. Lilliput and Blefuscu are at 

l o g g e r h e a d s  o v e r  t h e  a n c i e n t 

convention of breaking eggs on the 

bigger end. The grandfather of the 

present king ordered people to break the 

small end. He injured his finger while 

hitting the big end. Many people 

opposed the decree against the old 
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b e t w e e n  t h e  k i n g d o m  a n d  t h e 

individuals. It actually lives out the 

other aspect, religion for example plays 

an important role, and governance also 

plays an important role. So what are the 

factors that actually mark the changes 

between Gulliver’s Travels book-1 and 

Jajantaram Mamantaram is a focus of 

my paper as well.

In Gulliver’s Travels Book-1 Jonathan 

Swift presents two imaginary islands, 

one is Lilliput and the other is Blefuscu. 

The fact that the history of the conflict 

between Lilliput and Blefuscu is 

u l t imate ly  r id iculous .  Gul l iver 

represents it with complete seriousness. 

The more serious the tone, the more 

laughable this conflict appears. But 

swift tries to show us immediately that 

the entire history of Gulliver relates to 

European history. For example,the 

Lilliput-Blefuscu war reminds us of 

Anglo-French strife. On the other hand, 

Soumit ra  Ranade’s  Jajantaram 

Mamantaram is based on the Gujrati 

fable of Bakasur and Jonathan Swift’s 

Gulliver’s Travels Book-1. But in 

another way, it represents the island of 

Shundi as India. Though the director 

tries to entertain the audience, mainly 

the children. But it can be possible that 

Ranade represents  the absolute 

monarchy of real life societies too.

The Lilliputians are six inches in height 

but possess all the pretension and self-

importance of full-sized men. They are 

mean and nasty, vicious, morally 

corrupt hypocritical and deceitful, and 

filled with greed and ingratitude. But 

Gulliver, sized like a monster but he is 

kind, peaceful, and generous in nature. 

If  he wants he can destroy the 

Lilliputians but he does not do that. On 

the other hand, the people of Shundi are 

also small in size but they are different 

from the Lilliputians. As they are facing 

a serious problem because in Shundi an 

evil monster named Jhamunda is 

creating many problems for them. 

Where Aditya, the hero of the film, is 

also another giant who arrived at Shundi 

and he becomes the savior of the 

Shundi, leading as a heroic character.

The Lilliput story is a mimicry of 

religious and political differentiation in 

England and power politics in Europe. 

Filmnap’s performance as a rope-dancer 

refers to the English Prime Minister 

Rober t  Walpole’s  proneness  to 

intrigues. Lilliput Queen’s rage in 

Gulliver is a burlesque of Queen Anne’s 

unjust spite against Tory leaders, 

Oxford, and Bolingbroke. The Tory-

Whig rivalry exists in Lilliput as a high-

heel (i.e. Tramecksan ) and low-heel 

(i.e. Slamecksan) quarrel. The king 

supports one party and his son. 

Similarly Queen Anne prefers Tories 

while the next king; Whigs. On the other 

h a n d ,  t h e  f i l m  ‘ J a j a n t a r a m 

Mamantaram’ also presents  the 

Governing system and power politics. 

Fighting for position and power is 

represented in the movie. As Chattan 

S ingh’s  dev ious  p lans  inc lude 

overthrowing king Bhoopati and 

forcibly marrying his only daughter 

Rajkumari Amolhi. Through this movie, 

we can assume that Soumitra Ranade 

has highlighted Indian politics because 

the movie released in 2003, and the next 

year Manmohan Singh became the 

Prime Minister of India.

In Gulliver’s Travels Book-1, war plays 

a significant role. Jonathan Swift 

presents the war between Lilliput and 

Blefuscu. Lilliput and Blefuscu are at 

l o g g e r h e a d s  o v e r  t h e  a n c i e n t 

convention of breaking eggs on the 

bigger end. The grandfather of the 

present king ordered people to break the 

small end. He injured his finger while 

hitting the big end. Many people 

opposed the decree against the old 
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system. The violence occurred, causing 

the loss of lives and the fall of the king. 

The Big-Endians take shelter at 

Blefuscu, the neighboring country, that 

wages war against Lilliput. Swift also 

represents the civil war between 

Tramecksan and Slamecksan. The 

present king has chosen the low-heel 

Slamecksan in his administration. In 

Ranade’s Jajantaram Mamantaram. 

We can’t see the war but we can see the 

civil war, which is based on the position 

of the king. In the movie Chattan Singh 

tries to overthrow king Bhoopati and 

wants to become the king and marry his 

daughter.

Swift also represents the religious 

conflict that is the breaking of the egg 

m e t a p h o r i c a l l y.  L i l l i p u t  K i n g 

contradicted the ancient convention of 

breaking eggs on the bigger end, violent 

agitation occurred in the country. Some 

Lilliputians refused to break eggs on 

small ends. Big Endian were banned in 

Lilliput. Through this conflict, Swift 

wants to show the religious conflict 

between Catholics and Protestants. The 

egg controversy is ridiculous because 

there cannot be any right or wrong way 

to break an egg. Similarly, there is no 

right or wrong way to worship God, at 

least there is no way to prove that one 

way is right and another way is wrong. 

On the other had, Soumitra Ranade 

didn’t represent any religious conflict 

rather she included the Gujrati fable of 

Bakasur to create the story more 

interesting, enjoyable, and more Indian 

as well.

The relationship between Gulliver and 

the Lilliputians is not fully grown. 

Gulliver from the start helps the 

Lilliputians but they didn’t give him his 

freedom to walk freely in Lilliput. 

Gulliver hopes to be set free as he is 

greeting their trust. Eventually, the 

emperor gives freedom to Gulliver but 

with a condition, Gulliver must swear to 

obey the articles, which include the 

stipulation that he must assist the 

Lilliputians in times of war, survey the 

l a n d  a r o u n d  t h e m ,  h e l p  w i t h 

construction, and deliver urgent 

messages. Though the only person with 

whom Gulliver grows a relation of 

friendship is Reldresal. Reldresal 

always gives him information about 

Lilliputians’ culture, ruling system, 

education system, and so many things. 

When Gulliver knows that his life is in 

danger in Lilliput and Gulliver is told 

that Reldresal has asked for his sentence 

to be reduced. Ultimately Gulliver 

escapes secretly to Blefuscu with the 

ship that he captured. But in Jajantaram 

Mamantaram the story is totally 

different from the book because in the 

movie the people of the Shundi believe 

Aditya Pandit and have a very good 

relationship with Jeran. In the movie, 

we can find friendship not only with 

Jeran but also with the children of 

Shundi. And when Aditya killed the evil 

monster and frees the Bhoopati from the 

trap of Chattan Singh, the king also 

becomes a very good friend of Aditya 

and he is considered a Saviour of 

Shundi.

From comparing both texts, I can say 

that Gulliver’s Travel’s Book-1 is a satire 

on England and the Jajantaram 

Mamantaram is a comedy that has a 

happy ending. The purpose of both texts 

i s  d i fferent .  We can  say  Swif t 

allegorically represents Anglo-French 

strife and the political and religious 

problems of England. But Soumitra 

Ranade presents Aditya Pandit as Indian 

Gulliver and the savior. It would be 

interesting to compare all the parts of 

Gulliver’s Travels and find the inner 

meaning of those texts to get more 

information about Swift’s satire on 

England and the culture of Europe.
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system. The violence occurred, causing 

the loss of lives and the fall of the king. 

The Big-Endians take shelter at 

Blefuscu, the neighboring country, that 

wages war against Lilliput. Swift also 

represents the civil war between 

Tramecksan and Slamecksan. The 

present king has chosen the low-heel 

Slamecksan in his administration. In 

Ranade’s Jajantaram Mamantaram. 

We can’t see the war but we can see the 

civil war, which is based on the position 

of the king. In the movie Chattan Singh 

tries to overthrow king Bhoopati and 

wants to become the king and marry his 

daughter.

Swift also represents the religious 

conflict that is the breaking of the egg 

m e t a p h o r i c a l l y.  L i l l i p u t  K i n g 

contradicted the ancient convention of 

breaking eggs on the bigger end, violent 

agitation occurred in the country. Some 

Lilliputians refused to break eggs on 

small ends. Big Endian were banned in 

Lilliput. Through this conflict, Swift 

wants to show the religious conflict 

between Catholics and Protestants. The 

egg controversy is ridiculous because 

there cannot be any right or wrong way 

to break an egg. Similarly, there is no 

right or wrong way to worship God, at 

least there is no way to prove that one 

way is right and another way is wrong. 

On the other had, Soumitra Ranade 

didn’t represent any religious conflict 

rather she included the Gujrati fable of 

Bakasur to create the story more 

interesting, enjoyable, and more Indian 

as well.

The relationship between Gulliver and 

the Lilliputians is not fully grown. 

Gulliver from the start helps the 

Lilliputians but they didn’t give him his 

freedom to walk freely in Lilliput. 

Gulliver hopes to be set free as he is 

greeting their trust. Eventually, the 

emperor gives freedom to Gulliver but 

with a condition, Gulliver must swear to 

obey the articles, which include the 

stipulation that he must assist the 

Lilliputians in times of war, survey the 

l a n d  a r o u n d  t h e m ,  h e l p  w i t h 

construction, and deliver urgent 

messages. Though the only person with 

whom Gulliver grows a relation of 

friendship is Reldresal. Reldresal 

always gives him information about 

Lilliputians’ culture, ruling system, 

education system, and so many things. 

When Gulliver knows that his life is in 

danger in Lilliput and Gulliver is told 

that Reldresal has asked for his sentence 

to be reduced. Ultimately Gulliver 

escapes secretly to Blefuscu with the 

ship that he captured. But in Jajantaram 

Mamantaram the story is totally 

different from the book because in the 

movie the people of the Shundi believe 

Aditya Pandit and have a very good 

relationship with Jeran. In the movie, 

we can find friendship not only with 

Jeran but also with the children of 

Shundi. And when Aditya killed the evil 

monster and frees the Bhoopati from the 

trap of Chattan Singh, the king also 

becomes a very good friend of Aditya 

and he is considered a Saviour of 

Shundi.

From comparing both texts, I can say 

that Gulliver’s Travel’s Book-1 is a satire 

on England and the Jajantaram 

Mamantaram is a comedy that has a 

happy ending. The purpose of both texts 

i s  d i fferent .  We can  say  Swif t 

allegorically represents Anglo-French 

strife and the political and religious 

problems of England. But Soumitra 

Ranade presents Aditya Pandit as Indian 

Gulliver and the savior. It would be 

interesting to compare all the parts of 

Gulliver’s Travels and find the inner 

meaning of those texts to get more 

information about Swift’s satire on 

England and the culture of Europe.
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Calcutta [now Kolkata], India—died 
April 23, 1992, Calcutta), Bengali 
motion-picture director, writer, and 
illustrator who brought the Indian 
cinema to world recognition with 
Pather Panchali (1955; The Song of 
the Road) and its two sequels, known 
as the Apu Trilogy. In 1943, Ray 
started working at D.J. Keymer, a 
British advertising agency, as a junior 
visual artist, earning 80 rupees a 
month. Although he liked visual 
design (graphic design) and he was 
mostly treated well, there was tension 
between the British and Indian 
employees of the firm. Ray received 
four awards. At Venice in 1982 he won 
Golden Lion for “Aparajito” (1956) 
and “Seemabaddha” (1971). He also 
won a British Institute Fellowship in 
1983 to go with the London Film 
Festival’s Sutherland Trophy for 
“ A p u r  S a n s a r. ”  I n  1 9 8 7 ,  t h e 
government of France made Ray a 
Commander of the Legion of Honor. 
“Byomjatrir Diary “(The Spaceman’s 
Diary) is the first story of the Professor 
Shonku series created by Indian writer 
and filmmaker Satyajit Ray. It was 
first published in Sandesh, edited by 
Ray himself, in 196 l.It looks like some 
kind of meteorite has crashed nearby 
and this diary was found in that site. 

This diary is written by Professor 
Shonku, in which he writes about his 
attempts to build a rocket to reach 
Mars and what happens during that 
t r ip.  The f irs t  “Shonku” story 
Byomjatrir Diary (An Astronaut’s 
Diary) was published in the Sandesh in 
1965. It was a long story describing 
Professor Shonku’s space travel. He is 
one of the most important characters in 
the science fiction of Bengal. His full 
name is Trilokeshwar Shonku, and by 
occupation, he is a physicist and an 
inventor. Science fiction (sometimes 
shortened to sci-fi or SF) is a genre of 
speculative fiction which typically 
deals with imaginative and futuristic 
concepts such as advanced science and 
technology, space exploration, time 
travel ,  paral lel  universes,  and 
extraterrestrial life. So, I would like to 
show here Prof. Shonku’s the unicorn 
expedition and Nakurbabu and El 
Dorado where no unicorn or El Dorado 
can be found, and I will discuss 
whether they are fiction or true or even 
some myths which may not be real in 
fiction. So, now I am starting the 
discussion.
He even discovered many animals and 
objects in his imagination which is 
surprising to think. It is simply 
impossible to find out if there really is 

Satyajit Ray is famous all over India 
today and the first thing that comes to 
mind when reading Satyajit Ray is his 
creation Professor Shonku. In my 
dissertation paper I am going to 
discuss two stories which are The 
Unicorn Expedition and Nakurbabu O 
El Dorado. What do these two words 
mean? But is there any magic IN 
unicorn and El Dorado? In these two 
stories we can see Imagination, 
Fantastic Elements, Science Fiction, 
and Myth. We know they have a lot of 
power. But how do I understand that 

Co-presence of Science and Imagination of 
Satyajit Ray in selective stories

( The Unicorn Expedition and El Dorado )

Tanmay Mandal
Student, Department of English 

they have a lot of power ? So I have 
highlighted these points to explain 
why there is so much power in them. 
Would it have been possible to make 
Professor Shonku if there really was 
not so much power in them? Another 
question is what can be compared 
b e t w e e n  t h e s e  t w o  S t o r i e s ? 
Imagination, Fantastic Elements, 
Science Fiction, Myth, Desire, 
anything could be the answer. But 
what are these? This paper will attempt 
to answer these in brief.
Satyajit Ray, (bom May 2, 1921, 
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Calcutta [now Kolkata], India—died 
April 23, 1992, Calcutta), Bengali 
motion-picture director, writer, and 
illustrator who brought the Indian 
cinema to world recognition with 
Pather Panchali (1955; The Song of 
the Road) and its two sequels, known 
as the Apu Trilogy. In 1943, Ray 
started working at D.J. Keymer, a 
British advertising agency, as a junior 
visual artist, earning 80 rupees a 
month. Although he liked visual 
design (graphic design) and he was 
mostly treated well, there was tension 
between the British and Indian 
employees of the firm. Ray received 
four awards. At Venice in 1982 he won 
Golden Lion for “Aparajito” (1956) 
and “Seemabaddha” (1971). He also 
won a British Institute Fellowship in 
1983 to go with the London Film 
Festival’s Sutherland Trophy for 
“ A p u r  S a n s a r. ”  I n  1 9 8 7 ,  t h e 
government of France made Ray a 
Commander of the Legion of Honor. 
“Byomjatrir Diary “(The Spaceman’s 
Diary) is the first story of the Professor 
Shonku series created by Indian writer 
and filmmaker Satyajit Ray. It was 
first published in Sandesh, edited by 
Ray himself, in 196 l.It looks like some 
kind of meteorite has crashed nearby 
and this diary was found in that site. 

This diary is written by Professor 
Shonku, in which he writes about his 
attempts to build a rocket to reach 
Mars and what happens during that 
t r ip.  The f irs t  “Shonku” story 
Byomjatrir Diary (An Astronaut’s 
Diary) was published in the Sandesh in 
1965. It was a long story describing 
Professor Shonku’s space travel. He is 
one of the most important characters in 
the science fiction of Bengal. His full 
name is Trilokeshwar Shonku, and by 
occupation, he is a physicist and an 
inventor. Science fiction (sometimes 
shortened to sci-fi or SF) is a genre of 
speculative fiction which typically 
deals with imaginative and futuristic 
concepts such as advanced science and 
technology, space exploration, time 
travel ,  paral lel  universes,  and 
extraterrestrial life. So, I would like to 
show here Prof. Shonku’s the unicorn 
expedition and Nakurbabu and El 
Dorado where no unicorn or El Dorado 
can be found, and I will discuss 
whether they are fiction or true or even 
some myths which may not be real in 
fiction. So, now I am starting the 
discussion.
He even discovered many animals and 
objects in his imagination which is 
surprising to think. It is simply 
impossible to find out if there really is 

Satyajit Ray is famous all over India 
today and the first thing that comes to 
mind when reading Satyajit Ray is his 
creation Professor Shonku. In my 
dissertation paper I am going to 
discuss two stories which are The 
Unicorn Expedition and Nakurbabu O 
El Dorado. What do these two words 
mean? But is there any magic IN 
unicorn and El Dorado? In these two 
stories we can see Imagination, 
Fantastic Elements, Science Fiction, 
and Myth. We know they have a lot of 
power. But how do I understand that 

Co-presence of Science and Imagination of 
Satyajit Ray in selective stories

( The Unicorn Expedition and El Dorado )

Tanmay Mandal
Student, Department of English 

they have a lot of power ? So I have 
highlighted these points to explain 
why there is so much power in them. 
Would it have been possible to make 
Professor Shonku if there really was 
not so much power in them? Another 
question is what can be compared 
b e t w e e n  t h e s e  t w o  S t o r i e s ? 
Imagination, Fantastic Elements, 
Science Fiction, Myth, Desire, 
anything could be the answer. But 
what are these? This paper will attempt 
to answer these in brief.
Satyajit Ray, (bom May 2, 1921, 
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comes from the Greek Mythos, which 
means story. Myths are stories relating 
to religion and culture and come from 
a tradition of oral storytelling. The 
unicorn and El Dorado, is a mythical 
creature popularized in European 
folklore, has captivated the human 
imagination for over 2,000 years.
For most of that time, well into the 
Middle Ages, people also believed 
them to be real. The roots of the 
unicorn myth date back at least as far 
as 400 BCE, when an ancient Greek 
historian first documented a unicorn-
like animal in his writings on the 
region of India. Descriptions of the 
unicorn can be traced throughout the 
following centuries in the writings of 
other prominent historical figures, 
such as Aristotle, Pliny the Elder, and 
even Julius Caesar, who claimed that 
similar animals could be found in the 
ancient and vast Hercynian Forest of 
Germany. Not only Mythology but 
also the idea of many scientists and 
many people and ideas that there is 
also Unicorn and El Dorado. Even the 
idea of Unicorn has caused thought in 
people’s minds, even El Dorado which 

is the golden city that has created in the 
m i n d s  o f  p e o p l e  m a n y  h i g h 
aspirations, greed, hopes but it is still 
being studied by many scientists 
through their instruments.
The things that I have learned through 
the above discussion, Shonku’s stories 
are not typical examples of Science 
Fiction where only scientific theories, 
instruments are depicted. The story 
also depicts fantastic elements world 
of imagination, mythical beings, we 
know that imagination is a power from 
which Professor Shonku created a lot 
of things which are not only through 
imagination, but also through science 
fiction, fantasy, myth, desire related to 
imagination. Even where desire 
created the unicorn, the desire to see, 
El dorado created hope, aspiration, 
greed, lust. On the other hand fantastic 
e l e m e n t s  s u c h  a s  A n a y h i l i n , 
Miraculous medicine, omniscope are 
made by science. Therefore only 
human beings can make impossible 
things possible through imagination, 
science fiction, fantasy, myth and 
Desire.

one in this world. These are the 
Unicorn, the Dung Lo Do, and the El 
Dorado. If these are not proven, but 
Ray has created a lot with the help of 
his imagination and science. And what 
if they really existed on earth? Of 
course, we also have a strong desire to 
see the Unicorn, the El Dorado, and 
some of the unrealistic discoveries we 
have talked about before, such as the 
Anayhilin pistol or the Miraculous 
medicine, or the Omniscope or the 
Microsonograph, or the Memory 
Enhancer. However, this Miraculous 
Medicine is very powerful. In this 
UNICORN EXPEDITION story of 
Ray there is a character named 
Markovitch who is mentioned where 
he is laughing due to lack of oxygen as 
he climbs very high in the Tibetan 
mountain. Immediately his laughter 
stopped and they started walking 
again. Another story written by him is 
just like The Unicorn Expedition a 
similar kind of plot can be found in 
Nakurbabu and El Dorado, it means 
the city of gold but this city of gold is 
just a fantasy. Yes, but I have heard that 
gold can be obtained from coal mines. 
But here is a story about a gentleman 
named Nakurbabu who sees the future, 
and he said that El Dorado is a deep 
forest in the middle of a mountainous 

valley in the northwest of the big city 
of Sao Paulo in Brazil.
Fantasy is a genre of literature that 
features Magical and supernatural 
elements that do not exist in the real 
world .  Al though some wri ters 
juxtapose a real-world setting with 
fantastical elements, many create 
entirely imaginary universes with their 
own physical laws and logic and 
populations of imaginary races and 
creatures. Speculative in nature, 
Fantasy is not tied to reality or 
scientific fact. Satyajit Ray has created 
things through his imagination that are 
incredible in today’s world. The 
ins t ruments  he  made were  an 
Anayhilin pistol,  a miraculous 
medicine, or an omniscope, or a 
microsonograh, which looked at 
everything from ants to any creatures, 
and even when a tree was cut down, the 
weeping  of  the  t ree  could  be 
understood. Even the microsonograph 
ins t rument  reminds  us  o f  the 
Crescograph instrument for which 
Jagadish Chandra Bose is still famous 
today. Ray imagined El Dorado, the 
city of gold, and the unicorn an animal 
that looked almost like a horse and had 
a horn on it is head.
Mythology is a term that refers to a 
collection of Myths. The word Myth 
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Leyndell. Still he holds no grudge 
against those who caused him such 
pain.  “The Golden Order sees 
everything, everything is according to 
the plans of greater will” - he said 
accepting his fate. Mother did visit 
him time to time but not a word was 
spoken to him. But he greeted none as 
a mere visit filled his heart with joy. 
From his cell he used to listen to the 
cheering the crowd as his brother 
Goldwyn the Golden siayed dragons 
and beasts. Mother’s dearest son he 
was yet the Omen had no envy. All he 
wished was to serve as a warrior in the 
Golden army. That dream did become 
true when he was 100 years old. Freed 
from his cell he was appointed to 
become as Assassin. Having omen 
blood in his body his strength was 
remarkable. He slayed everyone who 
dared to oppose the Golden Order. 
Mother’s words were absolute to him 
as he spared no children nor women. 
Inpressed by the Omen’s feat Mother 
Eternal granted him a throne among 
the Golden Lineage. But no one should 
know that a Omen is granted such 
position. He was ordered to remain in 
the dark. All that accomplishment yet 
no credit received still the Omen had 
nothing but love in his heart. 
Years pass, Mother Queen Merika the 
Eternal was no more to be found.In the 

Night of the Black Knives Goldwyn 
the Golden was slain. The Grweat 
Elden ring was stattered. Merika’s 
offsprings fought each other. Each 
grabbed a piece of the Elden ring and 
tried to claim the throne of the Elden 
Lord. A war where no victor emerged. 
The omen had other ambition. Unlike 
his siblings he titled all of them willful 
traitors. They abandoned the Erd tree 
and broke the Golden Lineage.
Betraying Mother was too great of a 
sin to pass. He picked up his sword and 
protected the Erd tree, the symbol of 
Golden Order. None was able to enter 
the capital as a new king and his army 
defeated every lord that dared. A new 
king was born who protected the Erd 
tree with all his might. Thus was born 
Morgott the Omen King.
He protected the Erd tree for centuries. 
Yet the Erd tree still denied him. The 
inpenetrable thrones denied all who 
wanted to enter the Erd tree, even its 
protector for centuries. Was he rejected 
because of his Omen blood? Was he 
truly a king? Was he still a prisoner 
bound by duties? Was he just an 
instrument used by the Greater will? 
These questions he did not ask. 
Morgott took it upon himself to 
become the Erd tree’s protector. He 
loved not in return, for he was never 
loved, but nevertheless, love it he did.

Fallen leaves, tell a story. An Omen 
child abandoned and imprisoned by 
his own parents.Rejected by the grace 
and the greater will, shunned from the 
Golden lineage, imprisoned in the 
sewers of Leyndell the omen child 
gazed upon the Erd tree and asked - 
“Oh Erd tree, of Erd tree why have I 
been rejected? How shall I worship 
thee from this dark cold place?” Prison 
festered with rats he wasn’t the only 
one there. His kind belonged there as 
they were abandoned by the greater 

Pratyay Chowdhury
English Deptt., Sem. - V

will. Omens, a cursed being, skin 
colored in horns, body deformed yet 
they possess great strength. They are 
known for their durability and 
endurance in the battelfield, they were 
used as instruments of war. Yet, this 
one was different perhaps because of 
his demi-god blood. He wasn’t violent 
by nature but deeply in love with the 
ones who abandoned him.
Ages pass, his body grows, his horn 
penetrates his skin his screams in 
agony echoes through the sewers of 

The Omen King
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Picture of him in my eyes
Reecha Parveen
English Deptt., 3rd Semester

Those two bright eyes ...
Like two deep blue oceans, where
The prevailing moon and sun seem dull to 
me.
His lips...
Like a pinkish buds of pink rose.
His arms...
Which have a feeling of endearment and 
infinite love
His soul...
Like mirrors of rainy clouds.
His smile...
Charming as an innocent child, which
Pours honey by touching my spirit.
He is my colourful dream,
I have painted the picture of him...
In the palace of my blood-smeared heart.
He is my moonlight of the gloomy night,
The rising sun of the morning,
He is the only boat to a never ending sea,
You are the only star of my sky,
You are the one, with whom 
I always want to be. 
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O V E R A L L A C T I V I T Y 2 0 1 9 - 2 2

MANIKCHAK COLLEGE 

OVERALL ACTIVITYগ�
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01. 02.12.2022 Nabinboron & Batsorik Sanskritik Anusthan

02.� 09.11.2022� Attend Duare Sarkar for Student Credit Card

03.� 19.11.2022� IAF Awareness Programme

04.� 18.11.2022� International Seminar (English Dept.)

05.� 21-22.09.2022� Vaccination Camp

06.� 15.09.2022� Participate in Y.P.C.

07.� 05.09.2022� Teacher’s Day Celebration

08.� 26.09.2022� Vidyasagar Birthday Celebration

09.� 13.09.2022� Re-union (Alumni)

10.� 15.08.2022� Independence Day Celebration and cultural programme

11.� 18.06.2022� Wall Magazine (English Dept.)

12.� 31.05.2022� Samprotik Bangla Kobita Charcha (Bengali Dept.)

13.� 10.05.2022� Carrier Counselling

14.� 19.05.2022� Wall Magazine (History Dept.)

15.� 20.05.2022� Exhibition (History Dept.)

16.� 23.04.2022� Shakespeare Birthday Celebration (English Dept.)�
17.� 18.04.2022� Folklore Discussion (Bengali Dept.)

18.� 18.04.2022� Programme on Bangal Natoker Samprotik Dhara (Bengali Dept.)

19.� 5-7.04.2022� Gambhira-Domni-Khon Gan (Bengali Dept.)

20.� 25.03.2022� Quiz Competition

21. 21.02.2022 Bhasa Dibas (Bengali Dept.)

22.� 29,31.03.2022� Intra College Cricket Match

23.� 27.12.2021� Student Credit Card Help-desk Camp

24.� 23.12.2021� Guardian Meet

25.� 09.12.2021� Programme on Shibayan O Birangana Kabya (Bengali Dept.)

26.� 10.07.2021� Programme on Dalit Sahityatattwa (Bengali Dept.)

27.� 28.06.2021� Programme on Abhijit Sener Uponyas O Rahu Chandaler Har 
(Bengali Dept.)

28.� 19.06.2021� Programme on  Bangla Chhanda (Bengali Dept.)

29.� 16.06.2021� Programme on  Ranga Mancher Itibrittwa (Bengali Dept.)

30.� 12.06.2021� Programme on Bankim Chandrer Uponyas Bishbriksha (Bengali 
Dept.)
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(Bengali Dept.)

28.� 19.06.2021� Programme on  Bangla Chhanda (Bengali Dept.)

29.� 16.06.2021� Programme on  Ranga Mancher Itibrittwa (Bengali Dept.)

30.� 12.06.2021� Programme on Bankim Chandrer Uponyas Bishbriksha (Bengali 
Dept.)
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SCHOLARSHIPSOVERALL ACTIVITY

সজন / ৮০ৃ মািনকচক কেলজ পিȌকা মািনকচক কেলজ পিȌকা ৮১ / সজন ৃ

31.� 28.05.2021� Programme on Rabindra Kabya Ekti Rabindra Project (Bengali 
Dept.)

32.� 21.05.2021� Programme on  Dakghor

33.� 24-25.07.2020� International Webinar on History of Bengali : From Micro to 
Macro. (History Dept.)

34.� 06.07.2020� International Webinar on Basudhoibo Kutumbokom : its relevance 
in present context (Sanskrit Dept.)

35.� 02.07.2020� National Webinar on spread of N-Covid-19 and its impact on 
society (Education Dept.)

36.� 30.06.2020� International Webinar on New Pandemic : Emerging challenges 
and opportunities to Governance. (Political Science Dept.)

37.� 26-27.06.2020� International Webinar on Prakritik Biporjoy O Bangla Sahitya 
(Bengali Dept.)

38.� 09.06.2020� National Webinar on Disease and Dynamics of othering (English 
Dept.)

39.� 05.06.2020� Mask and Sanitizer Distribution surrounding the College 
locality.

40.� 04.06.2020� Chemicals, You and Covid – 19 – a pivotal relationship, 
collaboration with Malda College.

41.� 19.12.2019� Annual Sports

42.� 17.12.2019� Intra-college Cricket Competition

43.� 21-22.11.2019� Freshers’ Welcome & Cultural Programme

44.� 09.11.2019 � YPC Organized by Manikchak College

45.� 27.09.2019� Guardian Meet

46.� 26.09.2019� Vidyasagar’s 200 yrs. Birthday Celebration

47.� 23.09.2019� Students’ Seminar, Semester – I (English Dept.)

48.� 05.09.2019� Teacher’s Day Celebration

49.� 02.09.2019� Women’s Awareness Camp, collaboration with Rotary Club, 
Malda

50.� 28.08.2019� One Day Seminar on Animation

51.� 26.08.2019� Poster Presentation (English Dept.)

52.� 08.08.2019� Tree Plantation Programme

53.� 05.04.2019� Programme on Rabindranath ebong tar Probondho O Grantho 
(Bengali Dept.)
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MANIKCHAK COLLEGE 

ACTIVITY(S)

Seminar : National, International 

Workshop

Career Counseling

Special Lectures

NSS 

Blood Donation Camp, Awareness Program, Safe Drive Save Life, Campus Cleaning etc.

Interaction with Stakeholders

Educational Tour

Field Trip,  Students’ Seminar, Cultural Program, Games & Sports,

Wall Magazine, Institutional Magazine, Poster Presentation, Exhibition, Quiz, Debates, 

Extempore, Short Drama

FUTURE PLAN

NAAC

Opening of Science stream

NEW SUBJECTS

Physical Education, Economics

Geography, Defense Studies

NEW HONOURS

Sociology, Philosophy, Arabic

PG Course

Auditorium

Ensure 100% Students Attendance

Creation of more Teaching and Non-Teaching post

Paperless Office

NCC

Research 

FACULTY & FUTURE PLAN

সজন / ৮৪ৃ মািনকচক কেলজ পিȌকা

FACILITIES

Library

Canteen
Boys’ Hostel (College attached)

Girls’ Hostel (College attached)

Smart Classroom

ICT enabled Classrooms

Seminar Room

Play Ground

Sports Supports

Computer Lab

Reading Room

Wifi

Purified drinking Water

Parking Zone

CCTV surveillance

Career Corner

Common Rooms (boys & girls)

100% Cashless Transaction

Digital Library

Inflibnet

Departmental Library
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